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This unpublished Psalter was copied at the church of Saint Sargis the General and 
his son Martiros in Constantinople in 1659 by the scribe Mat‘èos for Petros son of 
Vardan. This church was an important centre for manuscript production in the 
seventeenth century, patronised by several leading Armenian clerics. Forty-nine 
other manuscripts produced at this church are identified, clustered between 1629 
and 1660. The Psalter contains eight full-page miniatures, six marginal miniatures 
illustrating Canticles, twenty marginal figures of King David, eight elaborate 
head-pieces and thirty-eight separate marginal ornaments, including birds and 
temples. Markos patkerahan was responsible for these illuminations. He illus- 
trated at least ten other extant manuscripts in addition to the Psalter, including two 
manuscripts copied at this church, and there may be other manuscripts whose illu- 
mination should be attributed to him. His son, Gabriél, was also an artist. A 
Psalter copied and illuminated by Gabriél in 1672 bears a remarkable likeness to 
this Psalter. It seems likely that this Psalter derives ultimately from a Cilician 
archetype, which in turn may have drawn upon earlier Byzantine models. 


The manuscript described below was in my possession during 
the first two weeks of December 2001, having been sent to me for 
examination and description by Mr Sam Fogg, a London-based dealer 
in medieval manuscripts and works of art. At the present date (May 
2004), the manuscript is still held by Mr Fogg, under manuscript 
number 7714!. I am very grateful to Mr Fogg for granting permis- 


! Published manuscript collections have been identified using the sigla proposed by 
Bernard Coulie for the census of Armenian manuscripts (COULIE 1994) and set out at 
http: //aiea.fltr.ac.be/sigle_mss.htm. The Psalter presently bears the number LOF*7714, 
LOF* being the abbreviation for Sam Fogg, London. The inclusion of an asterisk in the 
abbreviation indicates either that the identification is temporary, as in this instance, or that 
the collection has been dispersed after being catalogued and that the present whereabouts 
of the manuscript is unknown. 
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sion to publish the following report and the accompanying illustra- 
tions. 


Physical Description 


The manuscript has a binding of dark brown leather on wooden board. 
The front and back covers are decorated with similar tooled designs. A 
double-lined rectangle is divided by vertical, horizontal and diagonal 
lines. Each intersection between these lines is decorated with simple 
tooling. The central intersection receives an elaborate decoration of tiny 
stamped circles and ovals, creating a flower. The double-lined rectangle 
is enclosed by a stamped floral border, which in turn is surrounded by a 
band of three scored lines extending to the rim of the cover. There are 
strong indications that the manuscript has been rebound. The spine is a 
lighter shade of brown, and this colour characterises the outer band of 
tooled lines. There is a ridge between this band and the stamped floral 
border. Evidently the original covers were retained and reused in the 
new binding. There is some historic damage to both covers, most 
notably a 9 mm by 3mm gouge on the back cover. Two leather thongs 
with gold-coloured clasps are attached to the back cover, designed to fit 
over two gold-coloured studs fixed into the side of the front-cover. 

The manuscript is composed of 209 folios of thin white vellum, mea- 
suring 100 mm by 68 mm, although there is some variation in size and 
thickness. Fols. 1, 208 and 209 are blank. The folios are gathered in 
eighteen quires. These are numbered by Armenian numerals written in 
the centre of the lower margin on the recto of the first leaf and the verso 
of the last. The first quire is made up of eleven leaves. The next sixteen 
quires all possess twelve leaves. The last quire has six leaves, giving 209 
in total. This regularity implies that the manuscript is both complete and 
original. There is no individual pagination of the folios, either historic or 
modern. 

The text is contained in a single column of writing, measuring 65 mm 
by 37 mm. There are twenty lines of writing per page. Vertical rulings, 
made by hard point lead pencil, define the parameters of the column. 
Fol. 21r, prepared for text but left blank, reveals that a board was 
pressed onto the vellum to create the twenty horizontal lines for the text. 

The text is written in clear bologir in black ink. Its uniformity across 
the manuscript indicates a single scribe. For the opening of Psalm 1 
(fol. 3r) (fig. 2), the first line of text comprises ornate gold erkat'agir. 
The first letter incorporates a bird motif whilst the remaining five letters 
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are traced in gold and incorporate small areas of red, blue, green and 
black ink, with some white highlighting. The second line of Psalm 1, 
also in erkat‘agir, is written in blue ink whilst the third line, again in 
erkat'agir, is written in red ink which has been over-painted with gold. 
Thereafter simple uncials are used for the first letter of each verse, alter- 
nately blue and then red over-painted with gold. The initial letters of the 
first verse of those Psalms with marginal decoration and the initial letters 
of the first verse of each Canticle are all designed around highly- 
coloured bird motifs. The remainder of the first line of these Psalms and 
Canticles is in red over-painted with gold bologir and the second line is 
in red bologir. Thereafter the text reverts to black ink. The titles of the 
Psalms and Canticles are in red bologir, in a slightly smaller script, 
denoting the use of a different pen with a narrower nib. The number of 
lines in each Psalm (Tunk^) is given after the final verse. The initial let- 
ter of Tunk‘ is sometimes in red ink and sometimes in black, but the 
remainder of this word and the Armenian numeral are always in black 
ink. As is customary in Armenian Psalters, Psalms 1-147 are divided 
into eight canons and each canon is then divided into numbered sections, 
called gubtay or gobota, which when read sequentially, provide a com- 
plete cycle of readings. In this manuscript, the gublay number is 
recorded, where appropriate, after the verse total. Red ink is always 
employed for the initial letter of gubtay but black ink is used for the 
remainder. The nomina sacra are highlighted in red over-painted with 
gold. Where there is no marginal decoration, the Psalms are numbered 
using Armenian letters in black ink in the outer margin. The outer mar- 
gins also contain occasional minor corrections in the same hand, indi- 
cating that the scribe proof-read his work (see for example fols. 29r, 
115r, 143r and 194r). There are no other marginal additions or com- 
ments. The Psalter concludes with a single, original colophon. 


State of Preservation 


The manuscript is in extremely good condition. There is no evidence 
to suggest that it has been trimmed; indeed the variation in size of the 
individual folios and the survival of original orange colouring on the 
edges of the slightly smaller folios proves this. It is clear that it has been 
consulted repeatedly, the darkening of numerous folios, especially at the 
front, being caused by grease from human touch (see, for example, fols. 
5r, 95v and 101r). Several folios are marked with black dots of mould, 
known as 'foxing' (see, for example, fols. 13r, 29r and 197v). The bot- 
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tom right-hand corner of fol. 126 has been repaired with a small strip of 
paper and the bottom right-hand corner of fol. 207 has been repaired 
with vellum, suggesting a relatively early date for this repair. In general 
the illuminations and decorations are in very good condition but there 
are a few exceptions. The full-page miniature of King David (fol. 2v) 
shows some signs of flaking and the first marginal David figure (fol. 7v) 
is similarly affected. This damage was presumably caused by repeated 
opening. The marginal illustration of David kneeling in prayer at fol. 
58v and the marginal decoration at fol. 113v are both badly smeared; 
this may have been caused by someone consulting the Psalter with damp 
hands. The full page miniature of Isaiah at fol. 122v also shows signs of 
water damage and its proximity to fol. 113v may not be entirely coinci- 
dental. However the vast majority of the illuminations are in an excellent 
or very good state of preservation. 


List of Contents and Illustrations 


Fol. 2v Full page miniature of King David, seated and holding 
a musical instrument, in front of a church strongly rem- 
iniscent of Hagia Sophia in Constantinople with 
columns, decorated column bases and, apparently, 
minarets; some damage, revealing sketched red outline 
underneath (fig. 1) 

Fol. 3r-21r Psalms 1-17 (Canon 1) 

Fol. 21v The prophetess Miriam, sister of Aaron, thin white 
nimbus, holding a tambourine; green foreground, gold 
background (Ex. 15:20) (fig. 3) 

Fol. 22r-25r Canticle of Moses after the Crossing of the Red Sea 
(Ex. 15:1-19) and five short prayers 

Fol. 25v-45r Psalms 18-35 (Canon 2) 

Fol. 45v Moses, with thin white nimbus holding blank scroll 
pointing downwards, looking upwards to representa- 
tion of the Holy Trinity in top right-hand corner, a blue 
cloud highlighted with black and white ink, from 
which three rays emanate; green foreground, gold 
background (fig. 4) 

Fol. 46r-49r Canticle of Moses [Dt. 32:1-21] and three short 
prayers 

Fol. 49v-71r Psalms 36-54 (Canon 3) 

Fol. 71v Moses holding blank scroll pointed upwards, looking 
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straight ahead; representation of Holy Trinity in top 
right-hand corner with three rays emanating, the high- 
est one touching the thin white nimbus around Moses’ 
head; green foreground, gold background 

Fol. 72r-75r Canticle of Moses (Dt. 32:22-43) and two short 


prayers 
Fol. 75v-94v Psalms 55-71 (Canon 4) 
Fol. 95v Hannah, mother of Samuel, kneeling in prayer, hands 


outstretched, with representation of Holy Trinity in top 
right-hand corner, the central ray piercing the thin 
white nimbus surrounding her head (fig. 5) 

Fol. 96r-98v Canticle of Hannah (1 Sam. 2:1-18) and three short 


prayers 
Fol. 99r-122r X Psalms 72-88 (Canon 5) 
Fol. 122v Isaiah looking straight ahead, holding blank scroll 


pointed upwards; thin white nimbus; no representation 
of Trinity; green foreground, gold background 

Fol. 123r-124r Canticle of Isaiah (Is. 26:9-20) 

Fol. 124v-145r Psalms 89-105 (Canon 6) 

Fol. 145v King Hezekiah crowned, eyes shut, wrapped in green 
sheet and lying in a red and orange painted bed in a 
conical flowing tent; Isaiah, with gold nimbus bor- 
dered with black and white, bending over, right-arm 
extended and touching sheet; green foreground, gold 
background (fig. 6) 

Fol. 146r-147r Canticle of Hezekiah (Is. 38:10-20) 

Fol. 147v-169r Psalms 106-118 (Canon 7) 

Fol. 169v Isaiah with simple white nimbus, looking straight 
ahead, holding blank scroll pointed upwards, with rep- 
resentation of Holy Trinity in top right-hand corner, 
the lower ray touching the scroll; green foreground, 
gold background 

Fol. 170r-170v Canticle of Isaiah (Is. 42:10-13) 

Fol. 170v-171r Canticle of Jonah (Jonah 2:3-10) 

Fol. 171v-190v Psalms 119-147 (Canon 8) 

Fol. 191r Marginal miniature of Habakkuk 

Fol. 1917-1937 Canticle of Habakkuk (Hab. 3:1-19) 

Fol. 193r-194v Psalms 148-150 

Fol. 194v Marginal miniature of David 

Fol. 194v-195r Psalm 151 
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Fol. 195r Marginal miniature of the Three Hebrew Children in 
the Fiery Furnace with protective angel above (fig. 7) 
Fol. 195r-198r Canticle of the Three Hebrew Children (Dan. 3:26-88) 
Fol. 198r Marginal miniature of Mary and Elizabeth (Visitation) 
Fol. 198r-198v Magnificat (Luke 1: 46-55) 

Fol. 198v-199v Canticle of Zechariah (Luke 1: 68-79) 





Fol. 199v Canticle of Simeon (Luke 2: 29-32) 

Fol. 199v Marginal miniature of a kneeling King Manasseh 
Fol. 199v-201v Prayer of Manasseh 

Fol. 202r Marginal miniature of Nersés Snorhati 


Fol. 202r-206v Prayer composed by Nerses for 24 hours of the day 
Fol. 206v-207v Colophon 


The Psalter contains eight full-page miniatures. Seven of these depict 
the author of an Old Testament Canticle inserted between the eight 
canons. With the exception of the portrait of King Hezekiah in bed with 
Isaiah standing over him (fol. 145v) (fig. 6), these miniatures do not 
depict the event which occasioned the Canticle. The eighth, the full-page 
miniature of King David (fol. 2v) faces the opening of Psalm 1 (fol. 3r) 
(fig. 1). All eight full-page miniatures occur on the verso. This enables 
the portraits of the respective authors to appear opposite the opening 
verses of their respective Canticles. This arrangement establishes the 
relationship between miniature and text. 

The Psalter also contains six marginal miniatures illustrating Canticles 
from both the Old and New Testaments which are traditionally included 
at the end of Armenian Psalters. These portray Habbakuk (fol. 1911); 
King David (fol. 194v); the three Hebrew Children in the Fiery Furnace 
(fol. 195r); Mary and Elizabeth (fol. 198r); King Manasseh (fol. 199v); 
and Nersés Snorhati (fol. 202r). These are located adjacent to the open- 
ing of the relevant passage. Of the Old Testament Canticles, only that of 
Jonah is not illustrated. Conversely, of the New Testament Canticles, 
only the Magnificat is illustrated. Again the miniatures tend to depict 
solely the author of the Canticle rather than the event which prompted 
the Canticle, although the illustrations of the Three Hebrew Children 
and the Visitation depart from this general rule. 

In addition to the miniatures illustrating particular Canticles, both full- 
page and marginal, the Psalter contains twenty marginal miniatures of 
King David, at fols. 7v, 14v, 28r (fig. 8), 31v, 56r, 58v, 62v, 78r, 89r, 
105r, 109v, 116v, 130r, 134v, 142r, 150r, 153v, 176v, 181v and 189r. 
Without exception, they are located next to the opening verse of a 
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Psalm, the initial letter of which is devised around an ornate bird motif. 
Seventeen of these miniatures follow the same pattern. They portray a 
kneeling, crowned, white-bearded King David in red robes with a small 
blue-ink representation of the Holy Trinity above him. The principal 
variation within this group of seventeen relates to the position of his 
hands. These are variously clasped together or one or other is out- 
stretched, with the other arm visible or missing. However three of these 
miniatures break with this pattern. They comprise a slightly larger, 
standing figure of King David without a representation of the Holy Trin- 
ity. At fols. 56r and 62v, David is pointing to a single smaller figure 
beneath him, dressed in blue. At fol. 56r, David is wearing a crown; at 
fol. 62v, he is also wearing additional golden decoration around his 
shoulders and waist. At fol. 105r, the standing David is holding a scroll 
and pointing to two smaller figures beneath him, one in blue and the 
other in orange. These miniatures occur at the openings of Psalms 40, 46 
and 77. There is no obvious connection between the content or context 
of these Psalms and these marginal figures, although it is possible that 
one of the two figures at fol. 105r may be Asaph, as he is identified as 
the author of twelve Psalms including Psalm 77. It is also possible that 
these miniatures represent the transformed remnant of a much older 
sequence of marginal illustrations, in which the original subject has been 
altered to suit the cycle of David marginal miniatures. 

The Psalter is decorated with eight elaborate head-pieces, marking the 
opening of the eight canons, at fols. 3r (fig. 2), 25v, 49v, 75v, 99r, 124v, 
147v and 171v. These include marginal ornaments. The Psalter also con- 
tains thirty-eight separate marginal ornaments, at 5v, 9v, 12v, 17v, 22r, 
34v (fig. 9), 36v, 39v, 42r, 46r, 52r, 65r, 68v, 72r, 81r, 83v, 86r, 91v, 
96r, 102v, 113v, 119v, 123r, 127v, 132v, 137v, 146r, 156v, 159r, 162v, 
166v, 170r, 171r, 174r, 179r, 185v, 193r and 206v. These include nine 
highly-coloured and elaborate birds perched on flowering vegetation. 

These marginal ornaments are not scattered in random fashion across 
the Psalter. Both the marginal representations of King David and the 
non-figural marginal ornaments indicate the first Psalm of each gubtay. 
In other words, there is a direct relationship between the gubtay divi- 
sions and the marginal decorations. The first six canons and accompany- 
ing Canticles and prayers contain eight marginal illustrations whilst the 
final two canons, Canticles and prayers contain nine marginal illustra- 
tions. The distribution between figural and non-figural marginal orna- 
mentation remains unexplained, but presumably followed a pattern 
which assisted the reader in following the gubtay sequence of readings. 
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Colophons 


The single colophon at the end of the Psalter (fols. 206v-207v) sup- 
plies a very full description of where, when, why and by whom this 
Psalter was created. 


(fol. 206v) Punp bi ap) kppnpipnif? bui) ATT 
pennant l nu qu, unn pie bphy wd hu. l Ofuupptinc(]d) E(t) Lop 
wy l ulu f. l nnn اس‎ l u(mp)p لح اسر‎ pun fi 
qui funk mb moth 

Upi opkoum ibplpulpuh u(mp)p imunu np Ima] uu nu uu pul. np L uu 
dank: L unphs Zegeg Skquinpug pligplu le uppugpku tal 
f (ur) rp (ur) uf (Ener) y qni] mh kul qunbbqn} l Kaku h u(mp)p 
مار رای‎ un fi ¡Dunn JO (uf) du Huy bnp uf] 

bi um opkoum h nnn blu übpni.à n.6. I. P. aknuip W Hund uri 
(fol. 207r) 4 unun hn dud Enuph. h یارس‎ [up puf npmnj uy kun 
[nu pl. l mdr khub) phpubkugh. Luu jp سا‎ l du bm pf foul. lh. 
br] pa lı lı pu kng. I wéi bli) wg pu lu bag l puipbluiug l Zon 
kp uy lı Lu fu] kp fli. l duh dun pl) LC) ) ja np kulig- 
nup $ un p(phunn)u: Up mmpm bg ui HWH nH Hu aknup 
puri dk du fPEnu whup Seon pol h du pu puru pu bom nu fi 
am ah uppnyh uuu pour ¿yo pu] us pf l npipny i(n)p(w) iupinhpnu più : h 
minum tuned hib) in(kun)î اسر‎ | h prodi piu pri fd uh ın ulu lı 
unui SLLESlnp. h quini kof gfidup duduliuljh qup رانا‎ h 
Luu può ri p Julop fig ts: 

“burp Akui vue she ۱۵ pu up pl) Lu) (a) jpg l uuu ply uuu ppt) np 
pt (fol. 207v) mum p Dud unp[iiwuliLp م تحار‎ qòwfPEnu opbau lL 
qdiinquir få. A ad np bt ghobwy اش‎ hiph cl qunpüü 
w(unniòn). np L eL] a lt klot bo) moth: 

20 2۲ dn ap Jh pl fio u(mp)p [ 


he 


un 


= 
© 


— 
un 


‘Glory to the all-holy Trinity, to the consubstantial, distinct-faced and 
equally-honoured three persons and to the union of God the Father, 
incomprehensible, and the only-begotten Son and the true Holy Spirit, 
for ever Amen. 

Now this holy, redemptive book which is called a Psalter was written 
— this which is a saviour and purifier of sinful souls — the holy var- 
dapet Yovhannés Gaïnec‘i chose and corrected and placed in the 
church for the glory of the children of New Sion. 

And now, it was written in our era 1108 by the hand of the unworthy 
and false-named Mat‘éos for the pleasure of Petros son of Vardan and 
all his family. Father Vardan and mother Nurixan and his brother and 
sisters and all his kinsmen and companions and the brother of his 
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father Haxverdin; and the other Smawon the priest who has been translated 
to Christ. Now this Psalter was completed by the hand of the very sinful 
Mat‘éos, an unskilful scribe in this capital Estampul, at the church of Saint 
Sargis the General and his son Martiros, in the patriarchate of Lord Yakob, 
in the tyranny of Méhemét Sultan of the Muslims, at a harsh and difficult 
time, when we are afflicted and oppressed by the impious ones. 

Again I entreat you, O ranks of priests and deacons, if you see or copy, 
remember me, Mat‘éos the scribe and my parents. And whoever remem- 
bers, the immortal Lamb of God himself shall remember, who is blessed 
for ever, Amen. 

Our Father, who are in Heaven is holy’ 


This colophon therefore reveals that the Psalter was written in 1659 at 
the church of Saint Sargis the General and his son Martiros in Istam- 
bul/Constantinople by Mat ëos the scribe for Petros son of Vardan, his 
immediate family members, other relatives and colleagues. 

There is one further detail which this colophon does not supply, 
namely the identity of the illuminator. However the Psalter contains a 
second colophon, inscribed in gold erkat‘agir in the border of the open- 
ing full-page miniature of the seated King David at fol. 2v (fig. 2). 


vLYUPESUR VULUNUULUTU QENUUP UU GNU NUSUE- 
P<U>2Uth: Ph 4Ux8»ULT UV 10/۳ یال(‎ APANE NLS- 
PNUPL: h œJ UU CPU: tha. ۸ 


“This Psalter was decorated by the hand of Markos patkerahan for the plea- 
sure of Petros son of Vardan. In this era 1100 and 8’ 


This confirms the date stipulated in the colophon, 1659, and the iden- 
tity of the sponsor, Petros son of Vardan. Crucially, it names the artist as 
well, Markos patkerahan, ‘illuminator’. 

Therefore this Psalter yields precise information on every element in 
its creation: its date, the exact place of production and the identities of 
the scribe, the artist and the sponsor. Consequently it affords a secure 
point of departure from which to study seventeenth-century Armenian 
miniature painting, palacography and manuscript production in Constan- 
tinople. Of course, this is not the only manuscript to supply such infor- 
mation but it does represent a significant new witness. 

In order to understand the context in which this Psalter was produced, 
the major catalogues of Armenian manuscripts have been consulted. 
Five basic searches have been conducted: for manuscripts sponsored by 
Petros, son of Vardan, for manuscripts copied at the church of Saint Sar- 
gis the General and his son Martiros in Constantinople/Istambul, for 
manuscripts copied by the scribe Mat‘éos and for manuscripts illustrated 


332 T. GREENWOOD 


by Markos patkerahan. Although I have not been able to locate any 
other manuscripts uncontrovertibly sponsored by Petros, the other 
searches have yielded important results which may form the basis for 
future research in this field. 


Manuscripts produced at the church of Saint Sargis the General and his 
son Martiros 


No fewer than forty-nine seventeenth-century manuscripts specify this 
church as the place of their production. The following list identifies the 
manuscript number and collection, its contents and date. It also supplies 
a translated extract from the relevant colophon, naming the scribe and 
the sponsor of the manuscript, where identified, and occasionally other 
details as well. There can be no doubt that this list is incomplete. Future 
work on the collections in the Matenadaran, in Jerusalem and in Venice 
will reveal other examples. Nevertheless it represents a first attempt at 
compiling such a list and supplies a useful context within which to inter- 
pret the Psalter. 


(i) M503 (Maëtoc‘ Matenadaran, Erevan). Encyclical Letter of Ner- 
sés Snorhali (Endhanrakan T‘utt‘ Nersisi Snorhalwoy) 1601 

Fol. 181r: *...The conclusion of this Collection was written in 
Armenian era 1050 in the city of Constantinople under the shadow of 
Saint Sargis… remember in your lucid prayers Awetis kat‘otikos of 
Ejmiacin, I who am in name and not in deed, who with much eagemess 
and endeavour wrote this book...Now this was written out of my halal 
possessions and rightful assets as a memorial to me, Awetis kat‘otikos 
and my parents...’ 

(ii) V396 (Library of the monastery of San Lazarro in Venice)’. Rit- 
ual (Mastoc*) 1609 

Fol. 85r: *...This holy mastoc' was restored in Constantinople, at the 
church of Saint Sargis the General and his son Martiros...in era 1058, in 
the month August, 18, a Friday, when Saturday was dawning, by the 
hand of the stuck-in-sin and unworthy Misak‘ the scribe, who is called 
Azaria and who says, “Our Father God, do not remember his sins, 
Amen”... 


2 The colophon is published in HOVHANNISYAN 1974, no. 3. The manuscript received 
a brief description in EGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 335, but it is only 
through the three-volume collection of seventeenth-century colophons that those manu- 
scripts in the Matenadaran otherwise unpublished obtain sufficient definition to permit 
inclusion in this list. 

3 SARGISEAN-SARGSEAN 1966, pp. 449-52; HOVHANNISYAN 1974, no. 438. 
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(iii) ANKK*43 (Library of the monastery of Karmir Vank", An- 
kara)^. Book of Canons (Kanonagirk‘) 1609 

Page 1135: ‘...Through the grace of the Lord, I [the guilty scribe 
Siméon Lehac‘i] began and through his mercy I completed this holy 
book, which is called Kanonk‘...This was completed in great Armenian 
era 1058, in the month August, 28, in the patriarchate of Melk'iset'i, in 
the tyranny of Sult‘an Ahmét, in the capital city Constantinople, under 
the shadow of Saint Sargis the General and his son Martiros...’. Its 
owner was Azaria Sasnec‘i. 

(iv) SOP.10 (Sofia, Private Collections)". Hymnal (Saraknoc*) 1629 

Page 510: ‘This Saraknoc‘ was written from an excellent original; for 
the original was written as follows: “Era 744 [= 1295], in the Armenian 
kingship of Het‘um son of king Lewon in this capital city Sis at the 
church of Saint Cross”. And ours was written in era 1078, January 21, 
in the capital city in Constantinople at the church of Saint Sargis by the 
hand of the unworthy scribe Mik'ayel...' 

(v) M1602 (Mastoc' Matenadaran, Erevan). Hymnal (Saraknoc*) 
1630 

Fol. 356r: “Remember in your lucid prayers the impure and unskilled 
scribe Nikotos, false-named and my teacher Yakob tirac'u...Now this 
Saraknoc' was written in era 1079 in the city Éstambol which now is 
called Buzandia under the shadow of Saint Sargis the General and his 
son Martiros...’ 

(vi) ITR*18 (Church of the Archangel, Istambul)’. Gospels (Awe- 
taran) 1630 

Page 580: ‘...Through the grace and mercy of almighty God...it was 
completed in the capital city of Constantinople at the church of Saint 
Sargis by the hand of the very sinful false-named scribe Xa€‘atur in 
Haykazan era 1079...the owner of this holy Gospel Vardan mahtesi dea- 
con...” 
(vii) TBI189 (Institute of Manuscripts, Tblisi). Miscellany (Zoto- 
vacu) 1630 

Page 1123: ‘...This simple calendar was written from an excellent 
original in era 1079 by the hand of [?] sunk-in-sin in the city Estambol 
at the church of Saint Sargis...’ 


^ BABGEN KAT'OLIKOS 1957, pp. 230-68; HOVHANNISYAN 1974, no. 431. 

5 KASSABIAN 1981, pp. 28-29; HOVHANNISYAN 1978, no. 480. 

6 EGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 591; HOVHANNISYAN 1978, no. 551. 
7 HOVHANNISYAN 1978, no. 569. 

8 HOVHANNISYAN 1978, no. 574. 
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(viii) VAS*557 (Lalayan, Unpublished)’. Treasury (Ganjaran) 1633 

‘Now having been finished, this holy Ganjaran was completed in 
Armenian era 1082 in this capital city Constantinople at the church of 
Saint Sargis the General...by the hand of the very sinful and foolish 
scribe Xac'atur eréc‘ Kesarac‘i, I who have the name but not the con- 
duct...’ 

(ix) ANKK*313 (Diocesan Church, Ankara)!°. Gospels (Awetaran) 
1634 

Page 564: ‘...Now this holy Gospel was written in Éstambol at the 
church of Saint Sargis the General and his son Martiros by the hand of the 
earth and ashes, false-named Yovannés priest, I who have the name and not 
the deeds but empty and void of good conduct, in Armenian era 1083...’ 

(x) * Synaxarion (Yaysmawurk°)!! 1635 

“Now this history which is called a yaysmawurk' was written in the 
city of C.ple at the church of Saint Sargis the General and his son Mar- 
tiros era 1084 by the hand of the sunk-in-sin and impure scribe 
Lazaros...’ 

(xi) M10390 (Mastoc‘ Matenadaran, Erevan)”. Psalter (Satmosaran) 
1636 

Fol. 184r: *...Now this Songbook of David which is called a Psalter 
was written by the hand of the false-named earth and dust Yovannés 
priest in the city Éstambül at the church of Saint Sargis and his son Mar- 
tiros at a harsh and difficult time, in Armenian era 1085 month July 
15..." 

(xii) M3594 (Mastoc* Matenadaran, Erevan). Ritual (Mastoc‘) 1636 

Fol. 104r: *...Now this book which is called mastoc' was written in 
Constantinople at the church of Saint Sargis the General by the hand of 
the guilty and unworthy false-named Xaë‘atur priest in Armenian era 
1085...Again I entreat you, remember in your prayers Petros Kesarac‘i 
who sponsored this out of his halal possessions and assets...’ 


? HOVHANNISYAN 1978, no. 769. This colophon appears in E. LALAYAN's unpublished 
catalogue entitled C‘uc‘ak hayeren jeragrac' Vaspurakani. 

10 BABGEN KAT‘OLIKOS 1957, pp. 1319-22; HOVHANNISYAN 1978, no. 859. 

11 HOVHANNISYAN 1978, no. 941. This colophon was copied by E. P‘IRLALEMYAN and 
included in an unpublished handwritten catalogue entitled Nsxark* patmut'ean Hayoc‘, in 
two parts. These are currently held in the MaStoc‘ Matenadaran under M6332 and 
M4515. His catalogue was also the source for (xvi), (xxiv) and (xxxi), intriguingly all 
Synaxaria. The original location and present position of these manuscripts is unknown but 
the suspicion must be that they are lost. It is for this reason that they are identified sim- 
ply with an asterisk. 

12 EGANYAN-ZEYT‘UNYAN-ANTABYAN 1970, p. 1108; HOVHANNISYAN 1978, no. 948. 

13 EGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 1046; HOVHANNISYAN 1978, no. 966. 
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(xiii) ET227 (Ejmiacin, Catholicosate) 4, Gospels (Awetaran) 1636 

Fol. 238v: *...Now this Holy Gospel was written in Armenian epoch, 
in 1085, in the city of Constantinople at the church of Saint Sargis the 
General and his son Martiros ... by the hand of the earth and ashes, and 
dragging feet in the dust, and prostrate in the dust, this false-named 
priest Yovanés, I who have the name but not the deed...’ 

(xiv) OXL Arm. g.2 (Bodleian Library, Oxford University).!5 Bre- 
viary (Zamagirk') 1637 

Fol. 208r: ‘Through the grace of the Lord I began and through the 
mercy of the same I completed a good and excellent copy, the breviary 
of Christ under the shadow of Saint Sargis the General and his son Mar- 
tiros for the pleasure of Zak‘aria the scribe in 1086, in May, on the 24" 
day...’ 

(xv) ITR*62 (Church of the Archangel, Istambul)!é. Gospels (Awe- 
taran) 1639 

Fol. 331v: *...Now this sacred Gospel filled with divine treasures was 
written and being finished was completed in the capital city Constan- 
tinople at the church of Saint Sargis the General by the hand of Xaë‘atur 
priest in Armenian era 1088...And being desirous of this holy Gospel, 
the pious Christian Yakob Benkc'i Zamakod* sponsored from his halal 
possessions and he placed at the church of the Holy Archangel, as a 
memorial for his soul...’ 

(xvi) * Synaxarion (Yaysmawurk‘)'’ 1640 

Fol. 97r: ‘...Through the grace of the Lord I began and through the 
mercy of the same I completed this yaysmawurk* in the city which is 
called Constantinople at the church of Saint Sargis the General and his 
son Martiros by the hand of the sinful and unworthy Sargis in the great 
Armenian era, year 1089...° 

(xvii) V402 (San Lazarro, Venice)!?. Ritual (Mastoc*) 1640 

Fol. 119v: ‘Through the grace of the Lord, I [Lazar the scribe] began 
and through the mercy of the same I completed this mastoc* in this city 
which is called Constantinople, at the church of Saint Sargis the General 
and his son Martiros, in the great Armenian era 1090 and the month 
November, 10...’ 

(xviii) M9390 (Mastoc' Matenadaran, Erevan)!. Psalter (Satmo- 
saran) 1641 


14 TER-MIK‘AYELYAN 1965, p. 119; HOVHANNISYAN 1978, no. 995. 

15 BARONIAN-CONYBEARE 1918, p. 18, and consultation of the manuscript itself. 
16 HOVHANNISYAN 1978, no. 1137. 

17 HOVHANNISYAN 1978, no. 1223. 

18 SARGISEAN —SARGSEAN 1966, pp. 469-74; HOVHANNISYAN 1978, no. 1176. 
19 EGANYAN-ZEYT‘UNYAN-ANTABYAN 1970, p. 920; HAKOBYAN 1984, no. 3. 
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Fol. 10r: *...Now this Psalter was written in the city Éstambol which 
is called Buzandia at the church of Saint Sargis the General and his son 
Martiros and the stuck-in-sin scribe ... era 1090 month April, 13...’ 

(xix) J718 (Library of the monastery of Saint James, Jerusalem 
Miscellaneous Commentaries by Yovhannés Orotnec‘i (Zotovacoy Luc- 
manc‘) 1641 

Page 552: “The completion of this study occurred in the era of this 
Haykazan calendar 1090, in the month March, 26, in the city of Con- 
stantinople under the shadow of Saint Sargis the General...And now I 
least and abject of the deacons, a novice in knowledge of words, dead 
through sin and miserable in soul and unfortunate Yovannés wrote 
this...’ 

(xx) M1365 (Maëtoc‘ Matenadaran, Erevan)?!, Commentary on Acts 
of the Apostles (Meknut'iwn Gorcoc' Arak'eloc*) 1641 

Fol. 279r: *...Now the completion of this in era of this Haykazean 
people 1090 year in this capital city Constantinople under the shadow of 
Saint Sargis the General by the hand of the guilty and unworthy priest 
Xal‘atur...° 

(xxi) M2669 (Mastoc* Matenadaran, Erevan)”. Bible (Astuacasunc‘) 
1641 

Fol. 661r: ‘...T‘oros Sebastac‘i vardapet had this written and spon- 
sored as a memorial for himself and his relations who had died in 
Christ...Now the beginning of this book and its completion occurred in 
Constantinople by the hand of the scribe Astuacatur, Armenian era year 
1090, under the shadow of the holy churches of Saint Nikolayos and 
Saint Sargis...’ 

(xxii) M6778 (Mastoc* Matenadaran, Erevan)?. Gospels (Awetaran) 
1641 

Fol. 305r: ‘... Now this was written in Armenian era 1090 in the city 
of Constantinople at the church of Saint Sargis the General and his son 
Martiros...by the hand of the very sinful and stuck-in-sin, impure and 
rolling in ashes, false-named Yovannés priest I who have the name but 
not the deed...’ 

(xxiii) M10442 (Maëtoc‘ Matenadaran, Erevan)”. Psalter (Satmosa- 
ran) 1641 


yo. 


20 POLAREAN 1968, pp. 162-64; HAKOBYAN 1984, no. 5. 

21 EGANYAN-ZEYT‘UNYAN-ANTABYAN 1965, p. 535; HAKOBYAN 1984, no. 16. 

22 BGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 849; HAKOBYAN 1984, no. 23. The 
manuscript is M2669 and not M2664, as stated in the heading to Hakobyan’s entry. 

23 EGANYAN-ZEYT'UNYAN-ANTABYAN 1970392; HAKOBYAN 1984, no. 37. 
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Fol. 167r: ‘...Now this Psalter was written in the capital city Con- 
stantia which is called Éstambawl at the church of Saint Sargis and all 
the other saints, era 1090, by the hand of the insignificant and very sin- 
ful priest ۵6 ۰: 

(xxiv) * Synaxarion (Yaysmawurk‘)> 1642 

Unknown fol.: *...Now this was written in the capital city Constan- 
tinople at the church of Saint Sargis the General and his son Martiros 
Armenian era 1091 by the hand of the guilty scribe Yakob...' 

(xxv) CD11 (Houghton Library, Harvard University)”, Gospels 
(Awetaran) 1643 

Fol. 325v-326r: ‘This Gospel was written in the city Estambawl, at 
the church of Saint Sargis the General in Armenian era 1092. Now this 
was written by the hand of the very sinful and insignificant writer, Mkr- 
tič‘ scribe...Remember its sponsor Margarit...she gave it as a memorial 
to the church of the vivifying Holy Cross...’ 

(xxvi) M9757 (Mastoc* Matenadaran, Erevan)’. Gospels (Awetaran) 
1645 

Fol. 335v: ‘...Now being finished this declared-by-God Gospel 
was completed in this capital city Constantinople under the shadow 
of Saint Sargis the General and his son Martiros in the great Armenian 
era 1094, in the month January, 2[5], a Saturday, and from the coming 
of the Redeemer 1646 by the hand of P'ilippos, guilty and least 
scribe...’ 

(xxvii) NOZ*2 (Private Collections, Novo-Bayazet)?8. Calendar and 
Melody-book (Tomar ew Tataran) 1647 

Fol. 179v: ‘Now this was written in Armenian era 1096 in the month 
January...in the city Constantinople at the church of Saint Sargis for the 
pleasure of Xoéay Anmirsum...” 

(xxviii) MSB21 (Lenin Library, Moscow)”. Gospels (Awetaran) 
1647 

Fol. 306r: ‘...Now this holy Gospel was written in the city of Con- 
stantinople at the church of Saint Sargis the General and his son Mar- 
tiros era 1096 by the hand of the very sinful false-named priest Yovanés, 
only in name and not in deed...’ 


24 HAKOBYAN 1984, no. 46. 

25 HAKOBYAN 1984, no. 125. 

26 SANJIAN 1976, pp. 366-70; HAKOBYAN 1984, no. 205. 

27 EGANYAN-ZEYT‘UNYAN-ANTABYAN 1970, p. 987; HAKOBYAN 1984, no. 275. 
28 ACAREAN 1924, p. 49; HAKOBYAN 1984, no. 392. 

29 HAKOBYAN 1984, no. 431. 
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(xxix) LOS*11 (Lot 11, Sotherby's, March 1967). Gospels (Awe- 
taran) 1648 

Fol. 285v: reference to the priest Yovanés as the scribe. Fol. 362r- 
365v: *...This holy Gospel was written in the city Constantinople in the 
Vlangu quarter at the church of Saint Sargis the General and his son 
Martiros in Armenian era 1097...’ 

(xxx) NH.Z.107.008 (Beinecke Rare Book and Manuscript Library, 
Yale University)*!. Synaxarion (Yaysmawurk') 1648 

Fol. 610r-613v: ‘...Now it was written in this famous city Constan- 
tinople under the shadow of Saint Sargis the General and his son Mar- 
tiros in era of the Armenian race, twenty-two jubilees, not being com- 
pleted entirely, but the number three to be subtracted from the same 
[22x50=1100-3=1097]...by the hand of the weak and impure writer 
K‘ristosatur, a novice scribe...’ 

(xxxi) * Synaxarion (Yaysmawurk‘)** 1648 

Fol. 222r: *...Now it was written in this famous city Constantinople 
under the shadow of Saint Sargis the General and his son Martiros in era 
of the Armenian race 1097...by the hand of the impure scribe Xaë‘atur 
erec'...' 

(xxxii) M9850 (Mastoc* Matenadaran, Erevan)”. Gospels (Aweta- 
ran) 1649 

Fol. 241r: *...The priest's wife Mariam...sponsored this Gospel out 
of her halal possessions and rightful assets and set as a memorial for her 
soul...in the village of Oskoydar at the church of Saint Yovhannes the 
Precursor, the Baptist of Christ...Now this holy Gospel was written in 
this famous city of Constantinople at the church of Saint Sargis the Gen- 
eral and his son Martiros in Armenian era 1098 year by the hand of the 
impure and very sinful scribe called Tiratur...’ 

(xxxiii) J303 (Saint James, Jerusalem)**. Chronicle of Michael the 
Syrian (Zamanakagrut'iwn Mixayél Asori) and Buzandaran 1649 

Fol. 415v: *...Now the copying and conclusion of this book occurred 
in the era of Haykazan stock 1098, in the capital city, the blessed and 
great Constantinople, under the shadow of the celebrated church of Saint 
Sargis the General by the hand of a mortal writer, the false-named scribe 
Yarut'iwn ...”. Its owner was Yakob dpir. 


30 SOTHERBY’S 1967, pp. 30-32. 

31 SANJIAN 1976, pp. 138-65; HAKOBYAN 1984, no. 466. 

32 HAKOBYAN 1984, no. 506. 

33 EGANYAN-ZEYT'UNYAN-ANTABYAN 1970, p. 1004; HAKOBYAN 1984, no. 565. 
34 POLAREAN 1967, pp. 148-50; HAKOBYAN 1984, no. 577. 
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(xxxiv) J310 (Saint James, Jerusalem)?. Miscellaneous historical 
works (Zolovacoy patmakan groc“) 1649 

Fol. 352v-354r: *... This flourishing garden of delights was written in 
the era of Haykazan stock 1098 year, in the capital city, the blessed and 
great Constantinople, under the shadow of the celebrated church of Saint 
Sargis the General by the hand of a very sinful writer, the false-named 
scribe Yarut'iwn ...’. Its owner was Yakob dpir Aknc‘i. 

(xxxv) J1927 (Saint James, Jerusalem)”, Bible (Astuacaÿunë*) 1649 

Fol. 491r: ‘And I, most insignificant and least of philologists, Xac'atur 
AtiSec‘i vardapet arrived in this place, this famous city of Biwzandia with 
the noble A?etor and invincible puetikos Lord vardapet Astuacatur the the- 
ologian, blessed patriarch of holy Jerusalem...And now being completed it 
was finished in this great capital city C.ple, under the shadow of Saint Sar- 
gis the General and his son Martiros, in number of the Haykazan race, 
twenty-two jubilees, not being completed entirely but the number two to be 
subtracted from the same [22x50= 1100-2= 1098]...by the hand of the 
weak and impure scribe Astuacatur, a novice...’ 

(xxxvi) J3435 (Saint James, Jerusalem)”. Gospels (Awetaran) 1650 

Fol. 271r: *...It was written in Armenian era 1099 in the capital city 
Constantinople at the church of Saint Sargis the General by the hand of 
Astuacatur priest, Amen...’ 

(xxxvii) * Ritual for a Priest's Funeral (Mastoc' k‘ahanayat‘ati 
1651 

Unknown fol.: *...Written by the hand of Astuacatur priest at the 
request of Aristakés vardapet in Armenian era 1000 with 100, at a harsh 
and difficult time, in Pawlis, at the church of Saint Sargis the General...’ 

(xxxviii) * Synaxarion (Yaysmawurk‘)? 1651 

Unknown fol.: ‘...Now this holy yaysmawurk* and institute of the 
saints was written in the infinitely broad and gloriously high, the sea- 
surrounded and royal-throned city Constantinople, at the church of Saint 
Sargis the General and his son Martiros in era 1100...by the hand of the 
false-named and stuck-in-sin scribe Yovannés...’ 


ys 


35 POLAREAN 1967, pp. 161-3; HAKOBYAN 1984, no. 578. 

36 Por AREAN 1972, pp. 421-7. This is listed twice in HAKOBYAN 1984, nos. 600 and 
867. 

37 POLAREAN 1990, pp. 366-8. 

38 HAKOBYAN 1984, no. 745. This colophon, (xxxvii) and the following one, (xxxviii) 
were quoted by G. SRVANJTEANC' in his two-volume work, T'oros Atbar, published in 
Constantinople in 1879 and 1884. I have not had access to either volume and so cannot 
provide any further information on the location of these manuscripts. I suspect that they 
are lost, hence Hakobyan’s citation of this publication. 

32 HAKOBYAN 1984, no. 746. 
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(xxxix) M1502 (Mastoc* Matenadaran, Erevan)“. Synaxarion (Yays- 
mawurk^) 1652 

Fol. 582r: *...Now this was written in the infinitely broad and glori- 
ously high, the sea-surrounded and royal-throned city Constantinople, at 
the church of Saint Sargis the General and his son Martiros, in our era 
1100, at the end of the same year...likewise to remember with generous 
love the aforementioned Xat‘atur priest, Yovanés priest and Martiros 
priest...’ 

(xl) ITR*61 (Church of the Archangel, Istambul)*!. Gospels (Awe- 
taran) 1654 

Unknown fol.: *...Now having reached the end and finished, this holy 
Gospel was completed in the reckoning and rotation of the Haykazan 
calendar, year 1103, by the hand of the foolish scribe Sargis at the gate 
of the church of Saint Sargis the General, in this royal and imperial 
throne, in the most excellent of capital cities, in great Constantino- 
ple...This man Yakob dpir formerly from the district Akan sponsored 
this out of his halal wealth and had decorated with expensive fashioned 
gold and various colours and with golden illuminations...’ 

(xli) CHG234 (Goodspeed Collection, University of Chicago Li- 
brary)?. Gospels (Awetaran) 1654 

Page 573: ‘...Now this holy Gospel was written in the city Stampol, 
which is Constantinople Biwzandia, at the church of Saint Sargis the 
General and his son Martiros in the era of the Redeemer 1103 by the 
hand of the false-named scribe Yovanes whom I entreat to remember me 
to the Lord...’ 

(xlii) CHG275 (Goodspeed Collection, University of Chicago 
Library)”. Hymnal (Saraknoc*) 1654 

Fol. 365-365v: ‘...Now this was written by the hand of a sinful and 
unworthy scribe the priest Astuacatur in Constantinople at the church of 
Saint Sargis the General under the shadow of the Saint, Amen...Now 
this was written in Armenian era 1103...’ 

(xliii) J1552 (Saint James, Jerusalem)". Commentary on Song of 
Songs of Grigor Narekac'i (Meknut'iwn Ergoc' Ergoy Grigori Nare- 
kac'woy) 1657 

Page 317: ‘The Song of Songs was written in this capital city Con- 
stantinople, at the church of Saint Sargis the General and his son Mar- 

4° BGANYAN-ZEYT'UNYAN-ANTABYAN 1965, pp. 68-9; HAKOBYAN 1984, no. 759. 

^! HAKOBYAN 1984, no. 937. Yakob also sponsored (xxxiii) and (xxxiv) above. 

2 SANIIAN 1976, pp. 200-3. This is listed twice in HAKOBYAN 1984, nos. 938 and 968. 


43 SANIIAN 1976, pp. 203-20; HAKOBYAN 1984, no. 939. 
^* POLAREAN 1971, pp. 316-18; HAKOBYAN 1984, no. 1145. 
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tiros, in the great Armenian era 1106, by the hand of the falsely-named 
Yovanés priest, I who possess only this name and not the deeds but am 
separate from the holy name and distinct from the good works...At this 
harsh time, this book was finished at the request of the holy and celibate 
abbot, lord Sargis, who was a servant of the holy church of the Incarna- 
tion in Jerusalem...’ 

(xliv) M2940 (Mastoc‘ Matenadaran, Erevan)?. Lectionary (Casoc") 
1658 

Fol. 452v: *...Who ran with great hope...the faithful Petros mah- 
tesi...wished to sponsor this God-breathed book as a memorial for his 
soul and his parents, recalling the words of Isaiah...Because of that faith 
and the Lord’s command, with sincere heart and complete belief, he had 
this holy book written as a memorial for his soul and his parents at the 
church of the Holy Mother of God, that elegant and beautiful church, in 
this capital city Constantinople for the pleasure of the children of the 
holy church...Petros from the district Akan from the village ApuSex...’ 

Fol. 453v: ‘...Through the grace of God I began and through the 
mercy of the same I completed this book in this city of Constantinople, 
at the church of Saint Sargis the General and his son Martiros in the 
great Armenian era 1107...Now this was written by the hand of the 
unworthy and sunk-in-sin and abject, impure scribe, Yovannés erec'...' 

(xlv) M7220 (Maëtoc‘ Matenadaran, Erevan)“. Ritual (Mastoc‘) 1659 

Fol. 136v: ‘Now this mastoc‘ was written in Constantinople in the 
church of Saint Sargis the General and his son Martiros in our Armenian 
era year 1108 by the hand of the very sinful and irresolute-soul Astua- 
catur, the false-named priest... 

(xlvi) ALQ62 (Church of the Forty Martyrs, Aleppo)“. Psalter 
(Satmosaran) 1659 

Page 50: ‘Remember F729 9h (= UUPEN U, Mat‘éos) vardapet, the 
owner of this’. 

Page 51: ‘Now remember in your lucid prayers Lord ۰ 
U.0.5.9.0.9.7.4.8. (&UUSPENU LULIUNEST, Matt ëos var- 
dapetn)’*®. 

45 BGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 907; HAKOBYAN 1984, no. 1248. 

^6 BGANYAN-ZEYT'UNYAN-ANTABYAN 1970, p. 485; HAKOBYAN 1984, no. 1338. 

47 SIWRMEEAN 1935, pp. 129-30; HAKOBYAN 1984, no. 1366. 

48 The identity of the owner is concealed using two simple mathematical cryptograms. 
In the first, those letters representing numerals 1 to 9 have been exchanged for those rep- 
resenting numerals 100 to 200, and vice verse, whilst those representing numerals 10 to 
90 have been replaced by those with numerical values from 1000 to 9000 and vice versa. 
In the second, two simple transpositions have been made. Each letter of the first word has 


been exchanged for the one immediately preceding it in the Armenian alphabet, whilst 
each letter of the second word has been exchanged for that following it in the alphabet. 
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Page 403: ‘...Completed through the grace of the Lord, this Psalter of 
the prophet David, filled with the Holy Spirit, was finished in the city of 
Buzandia, at the church of Saint Sargis the General and his son Martiros, 
in the figure of the Azk'anazean and Aber akan calendar 1108 by the 
hand of Xac“atur the priest...’ 

(xlvii) M348 (Mastoc' Matenadaran, Erevan)”. Bible (Astuacasunc‘) 
1654-1660 

Fol. 113v: ‘At this place it was Armenian era 20 and 2 jubilees and 3 
years, I who was writing with wandering thoughts” 

Fol. 263r: ‘Woe, woe, it is worthy for you readers to remember with 
pity the unfortunate and sunk in sin T'amur Aknec‘i, this scribe with my 
parents that God is merciful at his coming again.’ 

Fol. 303v: ‘This is a memorial for Ambakumn mahdasi (= mahtesi) 
and his parents Martiros and Xupi and his grandfather, lord Yakob, at 
the church of holy Ejmiacin for the enjoyment of lord Yakob, kat‘otikos 
of all Armenians. Era 1109. 

Fol. 578v: ‘...Now this divine treasure was written in the epoch of the 
Haykazan race which had reached 400.8.500.60.1.70.1.60.7 [figures 
whose total equals 1107] in this city of Constantinople under the shadow 
of Saint Sargis the General and his son Martiros... 

(xlviii) V36 (San Lazarro, Venice)”, Psalter (Satmosaran) 1668 

Fol. 222r: ‘...Now the end of the book of Songs of David which is 
now called a Psalter occurred in the royal city of Constantinople at the 
gate of the church of Saint Sargis in era 1117 by the hand of the false- 
named priest Astuacatur...’ 

(xlix) TA*9 (Private collection, Tabriz)?!. Melodies (Metedik‘) 1689 

Fol. 33r: *...By the hand of the false-named and guilty Petros who 
only has the name and not the deeds...now this mefedik' was written in 
Constantinople at the church of Saint Sargis in Armenia era 1138...’ 


Several propositions may be advanced on the basis of the above. 
Firstly, whilst it is clear that a variety of texts were copied at this 
church, the overwhelming majority of the manuscripts have a religious 
function: 14 Gospel books, 7 Synaxaria, 5 Rituals, 5 Psalters, 3 Hym- 
nals and 3 Bibles. Indeed only the two collections of historical texts, 
(xxxiii) and (xxxiv), sit outside this ecclesiastical profile, and these 
were both copied by the same scribe for the same sponsor. Secondly 
the list includes five Psalters: (xi) in 1636, (xviii) and (xxiii) in 1641, 


4% BGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 303; HAKOBYAN 1984, no. 1402. 
59 SARGISEAN 1914, pp. 211-14. 
51 ACAREAN 1910, pp. 83-84. 
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(xlvi) in 1659 and (xlviii) in 1668. Remarkably therefore, the Psalter 
under discussion may usefully be compared with a Psalter produced at 
the same church in the same year, albeit by a different scribe, as well 
as four other examples. Thirdly all but five of the manuscripts were 
produced between 1629 and 1660. This implies a significant upsurge 
in activity at this centre during these decades. However one should be 
wary of arguing for a dramatic decline in the production of manu- 
scripts at this church after 1660. The compilation of this list has relied 
to a significant degree upon the three-volume collection of seven- 
teenth-century colophons begun by Hovhannisyan and continued by 
Hakobyan. Each volume covered two decades. At the present time 
therefore, this series of publications has covered the material down to 
the year 1660. The apparent dearth of manuscripts from this centre 
after 1660 is therefore deceptive, for this is the period for which a thor- 
ough study of contemporary colophons is missing. It is worth noting 
however that this list was compiled in the first place from a survey of 
the principal catalogues of Armenian manuscripts, and then expanded 
via the publications of Hovhannisyan and Hakobyan. Whilst one can 
be certain that the Matenadaran will possess relevant manuscripts pro- 
duced at this church after 1661, on the basis of a search of the other 
catalogues, it seems that there was a downturn in manuscript produc- 
tion at this church in the last quarter of the seventeenth century. This 
is not to suggest, however, that the output of every centre of manu- 
script production in Constantinople was similar, nor that it followed 
the same chronological profile. It may well be the case that other cen- 
tres, such as those at the churches of Saint Nikolaos and Saint Géorg 
the General Sulu Manastir, enjoyed upswings in production at different 
times and at different rates. One final observation should be proposed. 
It seems that the church received commissions from several very 
prominent Armenian clerics. Thus one of the Bibles was sponsored in 
1649 by Xaé‘atur Atisec‘i vardapet, a companion of Astuacatur, then 
patriarch of Jerusalem, during their visit to Constantinople. A second, 
started in 1654 and completed by 1660, was sponsored by Amba- 
kumn/Habbakuk, son of Martiros Lrimec‘i vardapet, patriarch of Con- 
stantinople in 1659-1660, prelate of the Crimea from 1661 and finally 
patriarch of Jerusalem until his death in 1683. The implication is that 
this church was a noted, even a prestigious centre, for manuscript pro- 
duction, patronised by churchmen who oversaw Armenian provinces 
and dioceses far away from Constantinople. 
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Manuscripts linked to the Scribe Mat ‘eos 


On the basis of this survey of the principal collections, no other man- 
uscript may be attributed to the scribe Mat‘éos with any degree of con- 
fidence. One Gospels manuscript in the monastery of Saint James in 
Jerusalem, J2624—69, receives a cursory two-line description in Pota- 
rean’s catalogue, in the course of which its scribe is identified as one 
Matt‘éos*. Potarean records that it was copied in Constantinople in 
Armenian era 1104 which equates to 1655. It is tempting to link this 
manuscript with the scribe of the Psalter but without further examina- 
tion, it would be unsafe to do so. 


Manuscripts illustrated by Markos patkerahan 


The third line of enquiry, centred upon tracing other manuscripts 
illustrated by the patkerahan Markos, has proved more fruitful. In addi- 
tion to the Psalter, he was responsible for the decoration of at least eight 
and possibly ten other extant manuscripts. Polarean identified eight of 
these manuscripts in his short introduction to Armenian illuminators. 


(a) J1970 (Saint James, Jerusalem), Gospels (Awetaran) 1651 

The colophon to the manuscript gives the following information: 

Fol. 627v: ‘Now having finished, I entreat you, you ranks of sacred 
readers, that having read this colophon of this Gospel book, the spon- 
sors: mahtesi Xat‘atur eréc‘ Kesarac‘i, Éstambolc‘i and his deceased 
wife, of unknown name [Xanum], and my parents Awetik* and Sarran, 
with their parents, those who are now asleep, through trusting in the 
mercy of Christ...And after my death may this living Gospel, which is 
immortal, remain in the Holy City, at the church of Saint Yakob/James, 
being kept at the bar for the pleasure of the pious readers and for the 
eyes of the glorious patriarch...This Gospel was written in this city Con- 
stantinople, in era 1100 at the church of Saint Nikotayos, by the hand of 
the clerk (firac'u) Yakob Lehac‘i and the catkarar Markos, for whose 
labours, I beg respect, O holy ones who happen to gaze upon these holy 
characters...’ 

The manuscript contains no fewer than twenty-two full-page minia- 
tures, as well as four decorated head-pieces and 293 marginal decora- 

32 POLAREAN 1977, p. 272. 
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tions. Eighteen of the miniatures are concentrated at the start of the man- 
uscript, between pages 6 and 39, immediately before the canon tables. 
The remaining four miniatures, depicting the four evangelists, are incor- 
porated into the text. 

Polarean reproduces only one of the full-page miniatures in his cata- 
logue, namely the Annunciation (fol. 6) (fig. 10). The back-ground contains 
a domed church with narrow towers on either side, together with a second 
building in the top left hand corner. This combination of structures is found 
in other miniatures by Markos, for example at fol. 546v of J2561, discussed 
at (e) below. The use of a domed church with flanking towers in the back- 
ground is also a characteristic of fol.2v of the Psalter (fig. 2). 


(b) M348 (Mastoc' Matenadaran, Erevan)”. Bible (Astuacasund”) 
1654-1660 

This manuscript has already appeared in the above list of manuscripts 
copied at the church of Saint Sargis the General and his son Martiros, 
under (xlvii). Unfortunately this manuscript has yet to receive a full 
description; the number and location of the full-page miniatures and 
their subjects, as well as marginal and other decoration, is presently 
unknown. However the manuscript contains two colophons which refer 
to Markos. The first, at fol. 4v, in unknown script and ink, is reported by 
Hakobyan as positioned beneath a miniature: 


Quinugny up Lun L Guan shu duzun kul Up hn: dh lı qU uplnu 


flu fp h Sip‏ ساسب‌سمترامس ین 


‘Remember to the Lord the sponsor of this holy Bible Ambakumn mahtesi 
and Markos this patkerahan’ 


The second, at Fol. 439r, is not recorded in terms of its association 
with a miniature but clearly has such a relationship, given the demon- 
strative suffix attached to patkers, ‘this picture’. Its script and ink are 
unknown: 


991137 up Uunmuduspisfpu l مس رای‎ mum ly ba pfu qukyqop gunu- 
Akui U uplnu kot (bau uu ıd u unl p lı Lp plot il bp h up 
ubyubh دمم‎ Gia pl ue [if ulyulı fu fat 


*If you render worthy commemoration for the artist of this Bible and the 
illuminator of this picture, the deceived through sin Markos, you shall be 


55 EGANYAN-ZEYT'UNYAN-ANTABYAN 1965, p. 303; HAKOBYAN 1984, no. 1402, p. 1660. 

56 As noted above, the scribe of this Bible was T'amur Aknec‘i. M7029 refers to the 
‘foolish and sunk-in-sin T'amur Aknec'i' who had a Miscellany copied in 1654 by his 
pupil, the scribe Yovanés: see HAKOBYAN 1984, no. 905. 
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remembered at the holy table of Christ...It was completed in this era 1104 
[1655]’ 


As we Shall see, Markos often used the lower margin beneath a full- 
page miniature to invoke commemoration in the prayers of future read- 
ers of the text. The colophon at fol. 4v fits this pattern. The location of 
the second is unrecorded. At first glance, its inclusion of a specific date 
is anomalous, apparently out of keeping with the other extant manu- 
scripts illustrated by Markos. However the colophon at fol. 2v of the 
Psalter, surrounding the first full-page miniature (fig. 2) also contains a 
specific date at its conclusion. Although it is not possible to compare the 
illustrations of this Bible and the Psalter, these incidental correspon- 
dences confirm that the same artist worked on both manuscripts. 


(c) J1552 (Saint James, Jerusalem)”. Commentary on Song of Songs 
(Meknut'iwn Ergoc' Ergoy) 1657 

This manuscript has already appeared in the above list of manuscripts 
copied in the monastery of Saint Sargis the General and his son Mar- 
tiros, under (xliii). The manuscript contains two full-page miniatures, 
one of King Solomon (fol. 10) and the other of Grigor Narekac‘i, the 
author of the commentary, in patriarchal dress (fol. 38) (fig. 11), as well 
as two decorated head-pieces (fols. 11 and 39). Beneath the portrait of 
Grigor Narekac‘i (fol. 38), in the lower margin, in bologir is written: 


Quy unl pur Ami U uplnu محر‎ h Ain md by pujp.p moth 
‘Remember to the Lord, O brothers, the patkerahan Markos Amen’ 


This manuscript is therefore almost exactly contemporaneous with the 
Psalter. It was copied at the same church and illustrated by the patkera- 
han Markos. Although the compositions are different, there are unmis- 
takable stylistic similarities, not least between the face of King Solomon 
in J1552 (fol. 10) and that of King Manasseh in the Psalter (fol. 199v) 
and between Grigor Narekac‘i in J1552 (fol. 38) and the face of Isaiah 
in the Psalter (fols. 122v, 145v and 169v (fig. 6)). Furthermore, it is sig- 
nificant that the central dome and the towers of the church behind the 
seated Solomon (fol. 10) protrude through the frame of the miniature in 
exactly the same way as the dome of the church behind the seated King 
David in the Psalter (fol. 2v) (fig. 2) extends beyond the golden back- 
ground into the border. 


57 POLAREAN 1971, pp. 316-18. 
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(d) ET224 (Ejmiacin, Catholicosate)**. Song-book (Tataran) 1657 

Fol. 239r: ‘This all-abundant and brilliant flower-producing casket, 
which is a called a melody-book (metidaran) was written in this magnif- 
icent and very celebrated royal capital city Constantinople which is also 
New Rome and according to the summary of the solar motions, which 
according to our nation one thousand and one hundred and sixth year, by 
the hand of Yovannés deacon, from this same city Constantinople 
departed to Christ, to whom may the Lord have mercy; and the decorous 
arranger of this Markos, the gifted and unsurpassable painter (nkarakert) 
for the pleasure of my pure-minded and spiritual pupil, Astuacatur dea- 
con. 

Now I entreat, you ranks of celestial children of the church...say God 
have pity upon me, the sin-toiling and thousand-talent debtor Martiros 
Lrimec‘i vardapet with the others whom you have remembered 
above...’ 

The brief description supplied by Ter-Mikayelyan refers to one full- 
page miniature (fol. 3v) of Nersés Snorhali as well as portraits of Christ 
and Mary the Mother of God, and numerous marginal miniatures and 
decorations. However no illustrations from this manuscript have been 
published. Moreover the artist is described as nkarakert rather than patk- 
erahan or nkarôt. Whilst it is possible that the artist may be another 
Markos, in this instance, the identity of its sponsor is very significant. 
The following manuscript attests a longstanding relationship between 
Martiros Lrimec‘i and Markos, and it is very tempting to interpret (d) as 
another product of that relationship. 


(e) J2561-6 (Saint James, Jerusalem)””. Bible (AstuacaSunc‘) 1654- 
1661; restored by 1677 

This manuscript is a lavishly illustrated and decorated Bible, contain- 
ing 41 full-page miniatures (some with captions in a variety of scripts), 
205 marginal miniatures, of which 81 illustrate the Old Testament, 124 
illustrate the New Testament and one reproduces Elise vardapet (fig. 
12), 18 half-headings and 13 decorated headings, coloured ornate letters 
and other marginal decoration in gold. It retains a long colophon of great 
interest, of which a section is translated below: 

‘Now the writing of this occurred in this splendid capital city, Con- 
stantinople. A certain lay priest, named Meliton, wrote the first five 
quires and having reached Numbers, he departed this life, a young man 


58 TER-MIK‘AYELYAN 1964, pp. 57-58; HAKOBYAN 1984, no. 1207. 
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in age and of good conduct, to whom may the Lord show mercy and 
wipe away the list of his sins. 

And after him an elderly scribe Elia began and having written thirteen 
quires up to First Ezra, he was removed from this life. And the remain- 
der, a certain scribe, clever in skill and not in conduct, named Azaria, 
wrote and accomplished the whole. 

Now the illuminator (nkarot) of the same, the excellent and sublime 
artist (arhestawor) Markos was from the same city of Constantinople, 
but he was very false and deceitful and like a greedy leech he consumed 
all of my fortune... 

For the beginning of this project occurred in 1103 of our era, and 
down to number 110; scarcely had it been finished, it was put together 
and sent to me (Martiros Lrimec‘i vardapet) in the capital city Kafa in 
the land of Crimea, since at that time the oversight of the whole province 
had been entrusted to us. And during the crossing to our side, by chance 
in the gusts of an ice-cold storm, a ship-wreck occurred in which it [the 
Bible] was spoiled and broken and some of the illustrations were dam- 
aged. Therefore being compelled, I brought a second time to Constan- 
tinople. 

But I was distracted by the power of the Evil one and troubled in the 
confusion of the great throne of Jerusalem, for which reason it was 
ignored for several years. And then I had restored again the capitals of 
the head-pieces and the important ones of the other illustrations. But 
there remained in some places some minor stain in the illustrations, 
because the aforementioned leech Markos grew tired, having consumed 
such an amount and total quantity of expenses — I shall omit giving 
details of the troubles over a period of sixteen years, for all of which 
may the Lord pardon the sins which the scribes and the illuminator com- 
mitted in this through being insatiable for my fortune, and may He have 
mercy according to his great compassion... 

Moreover remember to Christ my nurtured pupil Astuacatur sarkawag 
Éstampolc'i who has laboured much in the service of this. For this is the 
thirteenth year of his apprenticeship in the Holy books...And with the 
same, also Yovanés, the singular scribe (dpir) who now is faithfully in 
service to us, ministering....’ 

In addition to this, there are two colophons composed by Markos, 
linked once more to two of his full page miniatures. The first extends 
across fols. 504v and 505r, above the respective portraits of Eusebius 
and Carpianus: 
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q ui pipuuplini qU(nip)p q hp pu pu pn] fuphph| | QU'up-‏ رم سس[ 
fou ujuinljl pia baba be h Stp‏ 


‘Martiros vardapet enjoy well these Holy Scriptures | Remember to the 
Lord Markos this patkerahan’ 


The second, within the portrait of John the Evangelist (fol. 603v), in 
blue ink, records: 


Up U,ckinwpud fi sip Ph B8BnLwubhku shku qunudk uu | qUuwplnu mmh: 
fp Luk h Ain iul 

*You holy Evangelist of Christ, Yohannes, remember to the Lord this 
deceived Markos patkerahan Amen’ 


This illustrated Bible is a magnificent witness to the artistic skill of 
Markos, something that the sponsor of the work, Martiros Lrimec‘i var- 
dapet, was prepared to acknowledge, even when condemning him for his 
insatiable greed. Several propositions may be advanced. It was originally 
completed in 1661, when Martiros had recently been appointed prelate 
in the Crimea. The damage sustained during the ship-wreck was not 
apparently repaired until 1676 or 1677, if the sixteen years of turmoil 
refers to the period when the Bible remained in its damaged state rather 
than sixteen years from its inception, as Potarean supposed. Secondly, as 
noted above, Markos tended to locate his appeal for intercession next to 
or within a miniature; his two short entreaties in this Bible are wholly 
consistent with this. Thirdly the phrase that Markos used to describe 
himself, zaraceal, ‘deceived’ or ‘misled’, is also found in (b) above, at 
fol. 439r. Fourthly there are strong stylistic resonances between several 
of the miniatures reproduced by Polarean in the catalogue and the 
Psalter. Thus within the miniature depicting the Giving of the Ten Com- 
mandments in J.2561-6 (fol. 90r) (fig. 13), the face of Moses is very 
similar to the face of Moses in the Psalter (fol. 45v) (fig. 4). Furthermore 
the faces of the ranks of Israelites standing below Mount Sinai resemble 
that of the marginal Davids found throughout the Psalter. The double- 
lined frame enclosing the Adoration of the Magi (fol. 517v) (fig. 14) is 
strongly reminiscent of the borders of all eight miniatures in the Psalter. 
Moreover the portrait of Martiros vardapet (fol. 517v) includes his inspi- 
ration by the three persons of the Godhead, represented by a three- 
pronged shape with bands of dark and white, which mirrors the depic- 
tion of the Trinity in several miniatures in the Psalter (see for example 
fol. 21v (fig. 3)). It is worth noting that this Bible was being copied and 
illustrated at the same time as (b). A thorough comparison of the two 
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would produce numerous parallels. Indeed it would be interesting to dis- 
cover how they differ. 


(f) 12275 (Saint James, Jerusalem). Missal (Xorhrdatetr) Undated 

This manuscript contains one half-column miniature (fol. 2) 
(fig. 15), depicting a bearded bishop in full episcopal dress, officiat- 
ing in a service, with four attendants to his left on the bema, two 
bearded, two clean-shaven, wearing decorated robes and caps, one 
holding a censer, and five apparently tonsured figures below the 
bema, one holding cymbals. It also contains a head-piece (fol. 3), 
coloured ornamental capitals and marginal decoration, marking 
important internal divisions. Although it lacks a complete colophon, 
at fol. 47, there is a short sentence in unidentified script, in black ink, 
in the lower margin: 


ni unta FE الا زا‎ EU FI EH LOI shoku qaliquiunp Sppuunnip qonqu 


‘O holy celebrant, remember this writer the sinful Tiratur’ 


The previous page (fol. 46) contains two lines, again in unidentified 
script, in red ink, its lower margin: 


Uppm |e fut uppng dummm ıu lor uy n tti pug fis shku Fu qUuwplnu 
‘The officiating priest who offers the Holy of holies, remember also 
Markos this patkerahan, and my son Gabriel catkararn’ 


A second manuscript, J1596, discussed more fully below, confirms 
the father-son relationship between Markos and Gabriel. It also reveals 
that Gabriel, like his father, was active as an artist in Constantinople. 
Thus I am confident that this Missal originated in Constantinople and 
that its illustrator, Markos patkerahan, was also responsible for the 
Psalter. There is an evident likeness between several of the faces in fol. 
2 of J2275 and the face of King Hezekiah in the Psalter (fol. 145v) (fig. 
6). The colophon might be construed as implying that both father and 
son worked on the manuscript but the different demonstrative suffixes 
seem to be decisive: Markos is this patkerahan whilst his son is simply 
the catkarar. In my view, this indicates that Markos alone was responsi- 
ble for the illumination and the colophon but that he wished to com- 
memorate his son at the same time. As we shall see, Gabriel returned the 
compliment. 
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AN UNPUBLISHED SEVENTEENTH-CENTURY ARMENIAN PSALTER 351 


(g) J2289 (Saint James, Jerusalem). Missal (Xorhrdatetr) Undated 

This manuscript is illustrated with one full-page miniature of an offi- 
ciating bishop and four attendants (fol. 2) and eight half column minia- 
tures with marginal decoration (fols. 8v, 17r, 19v, 25v, 28r, 29v, 32r and 
44r). It is very closely related to J2275 described above. At fol. 35, there 
is a short colophon, in bolorgir, in black ink, in the lower margin: 


WÉI unLpp un puro ¡piola MOLLT Ln Shpunnp gónqu 


*O holy celebrant, remember this writer the sinful Tiratur’ 


The same form of words was employed by the scribe Tiratur in J2275. 
Both manuscripts were copied by the same scribe. Beneath this sentence, 
on the same folio, there is a second short colophon, in uneven notragir, 
in red ink: 

bi duly unpifù qUuwplnu mum lbs pr uri ki n ppl lı pi 


‘And the painter of this, Markos this patkerahan, and my son Gabriel patk- 
erahan, remember O holy celebrant’ 


At fol. 37, in bologir, in black ink and in the lower margin there is a 
third short colophon, recording the owner of the manuscript: 


ni unta. زا‎ ILI EU pur [OI] Jobi q u sunny Wu D Fu ییاسک‎ 
kp ful, piro Ab dh 


‘O holy celebrant, remember this priest Xac'atur and his deceased wife of 
unknown name’ 


Although Potarean reproduces only one of the half-column miniatures 
(fol. 8v) (fig. 16) rather than the single full-page miniature, three of its 
elements recur in the Psalter, and thereby confirm that the illuminator of 
J2289 and the Psalter are one and the same, the patkerahan Markos. As 
in J2275, discussed above, the faces of the officiating priests resemble 
the face of King Hezekiah at fol. 145v of the Psalter (fig. 6), whilst the 
angle of their faces is similar to that taken by Moses (fol. 45v) (fig. 4). 
Moreover the shape of hands of the central figure matches the hands of 
the marginal illustrations of King David in the Psalter — see for exam- 
ple fols. 109v and 116v. It is also significant that the composition of the 
initial letter ‘ayb’ beneath the figure on the left is identical to that found 
in the Psalter at fol. 31v. Finally the marginal decoration on the left hand 
side of fol. 8v of J2289 is very similar to that found throughout the 
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Psalter. Of the twenty-two marginal decorations in the Psalter which 
conform to this type, those at fol. 52r and 81r appear closest in design. 

Neither (f) nor (g) gives a specific date of composition. Three separate 
elements provide some assistance in identifying the date. Firstly the list 
of manuscripts copied at the church of Saint Sargis the General and his 
son Martiros includes a Gospels book written by the scribe Tiratur in 
1649 (see xxxii above). Since this name is common, it cannot be 
assumed that they are necessarily one and the same. Careful palaeo- 
graphical examination will be required to determine this. However, sec- 
ondly and more importantly, J2289 identifies its sponsor as Xaë‘atur 
eréc* for himself and his deceased wife who remains anonymous. The 
principal sponsor of (a) above was mahtesi Xac'atur eréc* Kesarac'i, 
Éstambolc'i for himself, his anonymous deceased wife and his parents. 
It is tempting to identify this sponsor as none other than Xaë‘atur 
Kesarac‘i, archbishop of New Julfa, responsible for the introduction of 
printing in that diocese. However there is a serious problem with this 
identification, for conventionally Xaéc'atur is recorded as dying in 1646. 
This manuscript was completed in 1651. There are a number of possible 
solutions. There is a possibility that he did not die in 1646 — we do 
know that there was a hiatus of six years before his successor was 
appointed. Alternatively, he commissioned the Missal but died some 
five years before it was completed. However it is worth recalling that (g) 
describes its sponsor simply as Xaë‘atur eréc‘; this need not be the 
famous Xat‘atur erec' Kesarac‘i. There is a third element to be consid- 
ered, namely the inclusion of Gabriél patkerahan, son of Markos, in the 
colophon. This addition is not found in any of the other manuscripts 
illustrated by Markos. As argued above, Gabriel was not involved 
directly in the decoration of the manuscript but he would need to have 
been old enough to be titled patkerahan. In my view, it suggests a later 
work, when Gabriél was himself an established artist. Therefore whilst 
(a) is connected in some way to the famous Xaë‘atur, and dates from the 
start of Markos’ artistic career, it seems to me that (g) is probably linked 
to another Xac'atur, and dates from much later in his lifetime. 


(h) Venice Old MS.1987 (San Lazarro, Venice). Gospels (Aweta- 
ran) 1671 

This manuscript has yet to be re-catalogued. It was briefly described 
without illustration by C'rak'ean in 1950. It contains four full-page 
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miniatures of the Evangelists, head-pieces, numerous marginal decora- 
tions and capital letters fashioned out of birds. Its colophon appears at 
275r and v: 

‘...This holy Gospel was written and illuminated in the city Constan- 
tinople, by the hand of the guilty Markos vardapet in the patriarchate of 
Lord Yakob kat‘otikos of holy Ejmiacin...at the request of Polos Xojay, 
vanec'i; for he did much good and he sponsored this holy Gospels 200 
dosi out of his halal and rightful assets and he had silvered and he set in 
the church of Saint Vardan the General in memory of his distant soul 
and of his parents, father Grigor and mother Atasi, and his brothers 
Sahak, Petros, Safar, Astuacatur...This Gospel was written in year 1120 
of the Armenian era, at the request of Polos Xojay, vanec ‘i.’ 


G) M349 (Matenadaran, Erevan)”. Bible (Astuacasunc*) 1686 

The brief catalogue entry reports that this Bible was copied in Con- 
stantinople, that its scribe was one Nahapet Urfayec‘i and that its illumi- 
nators were Markos patkerahan and Matak‘ia Konstandnupolsec'i. 
Again further study is needed, not least because according to Potarean, 
Markos died in or shortly after 1676. 


(j) PHF116 (John Frederick Lewis Collection, The Free Library of 
Philadelphia). Gospels (Awetaran) 1655 

This manuscript does not have a colophon. However inside the front 
cover, there is a short inscription in notragir which states: 

“Two Aknec‘i brothers, the clerk Azaria and Gaspar, sons of Yohan- 
Cani Xocay from Narver, well-versed in the Turkish language, translated 
the Gospel into their language in Constantinople in the Palat quarter, era 
1105, in 1655”. 

The manuscript employs two columns of text and is bilingual, one 
column being in Armenian and the parallel column in Turkish written in 
Armenian script. It contains twenty full-page miniatures all on a gold 
back-drop, as well as elaborate initial letters and floral and arabesque 
decoration. This manuscript was recently re-examined by Mathews who 
concluded that whilst the colophon did not name the illuminator, ‘his 
distinctive style is as good as a signature’, identifying Gabriél as being 
the artist responsible. However the earliest manuscript for which 
Gabriél is solely responsible is dated 1672. If one accepts that this 
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Gospel was illustrated at the time of its production rather than subse- 
quently, it seems to me more likely that it was Markos patkerahan who 
was responsible rather than his son. Again close comparison with the 
other examples of Markos’ work cited above will be required to deter- 
mine this question. 


Excluding the Psalter, ten extant manuscripts were illuminated by 
Markos patkerahan. Eight of these were identified by Potarean; only (d) 
and (j) are missing from his list. To this total, an eleventh, the Psalter 
itself, may now be added. Again there would seem to be very little doubt 
that further research in the Matenadaran and elsewhere will expand this 
catalogue, 

The catalogue also reveals some thing of the life and career of Markos 
patkerahan. He was active in Constantinople between 1651 and 1686. 
At least three of the manuscripts he illustrated were copied at the church 
of Saint Sargis the General and his son Martiros: (b), (c) and the Psalter 
itself. It is possible that (f) and (g) were also copied there by the scribe 
Tiratur. But it is equally clear that at least one manuscript, (a), was 
copied at the church of St Nikotos. Evidently Markos was not tied to one 
centre throughout his career, although whether he was associated with 
Armenian churches in Constantinople simultaneously or successively is 
impossible to determine at the present time. Markos was clearly prized 
as an illuminator, receiving multiple commissions from leading Armen- 
ian clerics. Thus (a) is linked in some way to Xaë‘atur Kesarac‘i; (b) 
was sponsored by Ambakumn/Habbakuk, the son of Martiros Lrimec'i 
vardapet; (c) was sponsored by a cleric from Jerusalem; (d) and (e) 
were both sponsored by Martiros himself. Manuscripts illustrated by 
Markos travelled far beyond Constantinople, certainly to the Crimea and 
to Jerusalem (where five of the eleven manuscripts are located) and pos- 


66 For example, at least two manuscripts from the collection of the Armenian Catholi- 
cosate of Cilicia may have been illustrated by Markos: ANT115, a Gospels dated 1658 
and, in particular, ANT213, a Synaxarion dated 1678 — see AGEMIAN 1991, no. XIV 
(pp. 99-104 and pls. Ixxviii-Ixxxiv) and XVII (pp. 115-120 and pls. xcii-xcvi). The minia- 
ture of the Visitation in ANT115 (fol. 138v) resembles that in the Psalter (fol. 198r). 
There is a clear correspondence between the figure of St. Nersés in ANT213 (fol. 118r) 
(fig. 17) and Elise vardapet in J2561-6 (fol. 660v) (fig. 12); and between the Three 
Hebrew Children in the Fiery Furnace in ANT213 (fol. 328) (fig. 18) and that in the 
Psalter (fol. 195r) (fig. 7). Agémian argued that a collection of six undated miniatures, 
ANT222, should be attributed to Markos (AGÉMIAN 1991, no. XVIII (pp.121-23 and pls. 
xcvii-xcviii) but this seems less secure. A third manuscript arguably illustrated by Markos 
is DU553, an incomplete Bible in the Chester Beatty Library — see DER NERSESSIAN 
1958, pp. 9-12, who noted important similarities with J2561-6 ((e) above). A fourth man- 
uscript possibly illustrated by Markos is BAL.W.547, a hymnal dated 1678 in the Walters 
Art Gallery — see DER NERSESSIAN 1973, pp. 76-82 and pls. 230-241. 
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sibly elsewhere as well. Finally the latest securely-dated manuscript, (h) 
from 1671, attests a change in the pattern of manuscript production. 
Markos is responsible for not only the decoration but also the copying of 
the manuscript. Was there a downturn in manuscript production at this 
time and, if so, could it be connected to the advent of printed Armenian 
books? For the present this must remain conjectural. 


Another manuscript from the following year, 1672, reveals a similar 
change in production. The colophon in J1596 records that it was copied, 
illustrated and owned by Gabriel, son of Markos catkarar: 

‘Through the grace of the benevolent Lord I began and reached the 
end of this inspired by the Holy Spirit God-spoken book of the holy 
Prophet David. And the original of the same was corrected by Grigor 
Kesarac‘i vardapet which is lodged in the treasury of the church of the 
Holy Illuminator of Lalat'a. 

And I least and most humble Gabriel son of Markos catkarar, saw 
and envied this very spiritual garden, which I copied by my own hand, 
having finished in Haykazan era year 1121, month September, day 8, a 
Saturday, in the city of Éstampol, under the shadow of Saint Géorg the 
General Sul Manastir... 

And now I entreat you viewers, not to render scorn upon us because I 
did not learn this from a vardapet but through gifts of the Lord, I was the 
sponsor of such. Therefore being young, I was not expert in skill. Forgive 
my faults, whether of writing or of flowers, for this was not our ability... 

And now you who encounter this through reading or contemplating 
for a moment, remember to the Lord this false Gabriel and my father 
Markos and my other blood relatives. And whoever remembers, he shall 
be remembered before the immortal Lamb of God, who is blessed for 
ever Amen.'?? 

This manuscript is extremely significant for several reasons. It con- 
firms that Gabriel thought of himself as young in 1672. This strongly 
suggests that (f) and (g) above must have been copied within a few years 
of 1672. It reveals that Gabriel invited future users of this manuscript to 
pray for himself and his father Markos, reversing the invocation inserted 
by Markos in (f) and (g) above. But most interestingly, it records that 
Gabriel copied this manuscript from an original held in the church of the 
holy Illuminator in Lalat'a&65. This is highly important because J1596 is 
an illustrated Psalter. Polarean includes only two marginal illustrations 


67 POLAREAN 1971, pp. 387-89. 
68 BABGEN KAT'OlIKOS 1961contains no trace of this Psalter. 
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in his description of the manuscript (fig. 19) but these are sufficient to 
show an unmistakable connection with the Psalter under consideration. 
The first, at fol. 32, of Miriam and her tambourine, bears a remarkably 
close likeness to the full-page miniature of the same found at fol. 21v of 
the Psalter (fig. 3). The second, found at fol. 198, is closely related to the 
miniature depicting Isaiah and King Hezekiah, at fol. 145v of the Psalter 
(fig. 6) — both include a flowing tent in the background. 

How should these correspondences be understood? In my view there 
are two possibilities. Either Markos used a manuscript at this church for 
his archetype which Gabriél then used OR the manuscript lodged in that 
church used by Gabriél was none other than the Psalter itself. There is 
one final piece of evidence which points to the latter. The final sentence 
of the colophon in J1596 is virtually identical to the final sentence in the 
colophon at the end of the Psalter: 


Psalter: lı md np thot HH) i hp pú ph را‎ ur uin iru ml unnn] np 
[ (e) £m] j(m)i(h)m(Emh)u moth: 

J1596: kot np het Jhobu il bh mam fr bil quan frodi Unnnòdn. np 
[ WL EH Eii ju fun Euu bu woth: 


Both invocations refer to ‘the immortal Lamb of God’, a phrase which 
I have not encountered in any other colophon. Although further study is 
required, the similarities in the miniatures and the colophons strongly 
suggest that there is a direct relationship between J1596 and the Psalter. 


Subsequent History of the Psalter 


The Psalter does not contain any additional colophon or marginal 
note. Its subsequent history is obscure. The manuscript itself yields up 
four further fragments of information. At one time, fol. 206v carried a 
small rectangular owner’s stamp impressed beneath the text on the lower 
margin; this has been defaced. Secondly the three lines of small abra- 
sions in the left hand margin of the same folio, with a line beneath, 
shows that another stamp or seal had originally been attached here. 
Thirdly fol. 1r contains in pencil the words ‘Armenische Psalter’ and the 
number 7714, the latter being the Sam Fogg manuscript number. Two 
different pencils were used, implying different hands and dates. The fact 
that someone thought it necessary to describe the manuscript in German 
suggests to me that the writer did not know Armenian. Moreover the 
script is traditional and may imply a nineteenth or early twentieth cen- 
tury hand. Finally it is clear that fol. 1.v originally bore a paper book- 
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plate, of which a fragment remains. Traces of a bird claw appear at the 
bottom of this fragment. If this belonged to a heraldic eagle, this would 
support the contention that this Psalter may have been in German or 
Austrian ownership for some considerable time. Nevertheless the delib- 
erate defacing of all four marks of ownership should be viewed with 
some misgiving. 


The Study of Armenian Psalters 


Armenian Psalters seem to occupy something of a peripheral position 
in Armenian studies. On the one hand, many Psalters have received very 
precise description, whether in a separate publication or within a larger 
catalogue. They feature in monographs devoted to individual artists or 
‘schools’ as well as in more general studies of Armenian manuscript 
illumination across a specified time period. Yet at the same time, 
Armenian Psalters have not been studied collectively as a discreet group 
of texts, capable of comparison with one another in terms of their con- 
tent, arrangement and illustration. The many variations in the location 
and sequence of the Canticles, the intervening prayers, and the multi- 
plicity of different readings, whilst noted, have yet to be studied system- 
atically. Equally, the miniatures found in Armenian Psalters await com- 
prehensive examination, in terms of inspiration, development, variation 
and relationship with other decorative elements. It would be interesting 
to discover whether there is any relationship between the variations in 
content or arrangement and the different decorative programs. Even a 
cursory survey suggests that this was a plural rather than a singular tra- 
dition, with different versions in circulation at any one time and older 
models inspiring decorative programs in more recent manuscripts. 

Such a comparative project would present a number of challenges. 
Armenian Psalters are scattered in many different collections and none has 
benefited from the comprehensive publication of every illustration, 
whether miniature, head-piece or marginal decoration. Moreover, as Der 
Nersessian observed, no illustrated Armenian Psalter prior to the second 
half of the thirteenth century has yet come to light®. This late witness to 
the illumination of Psalters may have acted as something of a deterrent. 
Professor Der Nersessian doubted whether there were sufficient extant 
manuscripts to trace the development of Armenian Psalter illumination”, 


69 DER NERSESIAN 1993, I, p. 65. 
70 DER NERSESIAN 1963, p. 79. 
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By the same token therefore, any general survey should be manageable. In 
the absence of such a survey, three tentative observations on the illumina- 
tion of this Psalter will be advanced. 

This Psalter invites comparison with a number of other Psalters dating 
from the middle of the seventeenth century, not least ALQ62 which 
dates from the same year and was copied in the same church (xlvi 
above) and BZA577 which also dates from the same year". Other con- 
temporary Psalters include ALQ61 (dated 1654 and copied in Aleppo); 
BZ14 and BZ15 (dated 1639-1640 and 1651); and J3037 (dated 1654 
and copied in Éstambol by the scribe Yakob at the request of an anony- 
mous Julayec'i)?. Arguably however, the most significant manuscript 
with which comparison should be made is V36”?, This manuscript has 
been described briefly above (xlviii) and dates from 1668. Sargisean’s 
description reveals that it contains a similar sequence of miniatures to 
that found in the Psalter, including several marginal miniatures of a 
kneeling king David". This is the only other Armenian Psalter identified 
thus far to contain such illustrations. There appears to be a close rela- 
tionship between these two manuscripts, one that deserves further study. 

Secondly, it seems very likely that this Psalter derived its decorative 
program from a much older archetype. The inclusion of the prayers of 
Nersés Snorhali (d. 1173) and the reference in the colophon to the 
arrangement of the whole by ‘the holy vardapet Yovhannés Garnec‘i’ 
together indicate that the archetype did not predate the first half of the 
thirteenth century”. This argument is not new. Der Nersessian proposed 
that the Ségrédakis Psalter, a manuscript now in the Freer collection 
(WAF37.13) reflects a Cilician archetype"6. It is impossible to determine 


71 SIWRMEEAN 1935, pp. 129-30; AKINEAN 1971, pp. 184-85. BZA577 was copied by 
the scribe Awetis in the village of Awendanc* in the land of Mayekk*. 

72 SIWRMEEAN 1935, pp. 127-9; K‘ESISEAN 1964, pp. 27-30; POtAREAN 1979, pp. 
228-9. 

73 SARGISEAN 1914, pp. 211-14. 

74 These are listed as follows: 2m: David with royal sceptre; 8w: kneeling David; 
15w: similar, kneeling, with church and either Samuel or Christ; 21p: Mariam sister of 
Aaron; 27p: David kneeling; 314: similar; 45m: Moses, prophet, carrying parchment; 
67p: similar (ie kneeling David); 74m: similar; 814: similar; :م99‎ Anna, mother of 
Samuel; 110w: Asaph the priest; 129p: Isaiah, with scroll in hand; 155w: Hezekiah on a 
couch with Isaiah; 181p: Isaiah; 182m: Jonah in the mouth of the whale; 205u: Hab- 
bakuk, kneeling; 208m: Three Hebrew Children in the Fiery Furnace; 2114: Mary, 
mother of God with Elizabeth; 212p: Simeon and Jesus; 214p: king David; 215u: Man- 
asseh, kneeling and hands in prayer; 2184: Nersés Snorhali. 

75 Yovhannés: AnjB, no. 249. 

76 MILLET — DER NERSESSIAN 1929, pp. 137-181; DER NERSESIAN 1963, pp. 73-80 
and pls. 80-81. 
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how many intermediate Psalters link the archetype to this Psalter. It is 
worth noting however that the full-page miniatures are simple portraits 
which seem to owe more to marginal miniature portraits than to more 
complex compositions. The closest related miniature which I have been 
able to discover is to be found in a twelfth-century Byzantine Psalter, 
Vatopedinus 6087’. The portrait of Hannah at fol. 276 (fig. 20) is similar 
to that found in the Psalter (fig. 5). This supports the contention that 
Markos used a Psalter from the Cilician period, which itself drew upon 
a Byzantine Psalter. 

Thirdly there seems to be some coincidence between the full-page and 
marginal illustrations found in the Psalter and equivalent marginal illus- 
trations found in an eleventh-century Byzantine Psalter, London Add. 
19.352 (dated 1066, from the monastery of Stoudios)”*. Each of the full- 
page miniatures in the Psalter finds expression in the Byzantine 
Psalter”. Moreover the latter contains no fewer than fifty marginal illus- 
trations of David, both scenes from his life and portraits of him praying 
(fig. 21). This is not to say that there is a direct relationship between 
these two manuscripts. There are obvious differences in both arrange- 
ment and decoration. Each of the Psalms in London Add. 19.352 is illus- 
trated with two or more marginal miniatures, portraying scenes taken 
from both the Old and New Testaments — indeed this Byzantine Psalter 
contains no fewer than 326 marginal miniatures. This is not a tradition 
which finds expression in Armenian Psalters, with one exception, 
namely V43 (dated 1629)%. The newly-discovered Psalter retains some- 


77 MILLET - DER NERSESSIAN 1929, pl. xiv. 

78 DER NERSESIAN 1970. This Psalter contains no fewer than 326 marginal miniatures, 
individually described at pp. 17-62 and reproduced in the accompanying plates. 

Thus the simple miniature depicting Miriam playing the tambourine (fol. 21v) 
matches the portrait of Miriam in a larger composition in the Byzantine Psalter (fol. 
192v), illustrating the same Canticle (Ex. 15:1-15); Moses praying in the Psalter (fol. 
71v) corresponds to the marginal miniature found in the Byzantine Psalter at fol. 193v, 
again illustrating the same Canticle (Deut. 32); the Three Hebrew Children (fig. 7) echo 
the larger composition in the Byzantine Psalter (fol. 202r and fig. 22). See MILLET — DER 
NERSESSIAN 1929, pp. 162-81 for a study of the connections between Byzantine and 
Armenian Psalters. 

80 SARGISEAN 1914, pp. 231-42. Rather than treating V43 as evidence for the late 
development of Armenian illustration of the individual Psalms, arguably it is instead a 
unique witness to that much earlier tradition of Byzantine Psalter illumination, transmit- 
ted into the Armenian tradition either at the time or in the thirteenth century, for which no 
Armenian archetype survives. At first sight, DUS91 — an undated Psalter attributed to 
the seventeenth century — seems to be a second exception. However DER NERSESIAN 
1958, pp. 130-32, observed that the Old Testament vignettes from the life of David found 
in this manuscript derived ultimately from the engravings of a printed European Bible. 
This may therefore be distinguished from V43. 
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thing of the same decorative program, both in terms of the simple author 
portraits illustrating the Canticles and the marginal David figures, whose 
role evolved from decoration to indication of the first Psalm of each 
gubtay/gobota. The partial coincidence may be explained in terms of a 
distant, indirect relationship. An undetermined number of Psalters link 
this Psalter with a Byzantine archetype. On the basis of the argument 
outlined above, one of these lost intermediaries was copied in the thir- 
teenth century. 


Conclusions 


The conjunction of the information in the colophon with the state- 
ments made by the illustrator Markos around the border of the first 
miniature (fig. 1) confirms that this Psalter, hitherto unpublished, is orig- 
inal. It was copied at an important centre of Armenian manuscript pro- 
duction and illumination, the church of Saint Sargis the General and his 
son Martiros, in Constantinople in 1659. At least ten other extant manu- 
scripts were illustrated by the same patkerahan, Markos, and this num- 
ber will rise as further study is undertaken. The lavishly-illustrated 
Bible, J2561-6, possesses a special significance, revealing the artistic 
talent and scope of Markos, one that is extended across numerous full- 
page miniatures and marginal illustrations. Nevertheless the Psalter 
retains a particular value for any historian of seventeenth-century 
Armenian miniature painting. Moreover, as a rare example of a lavishly 
decorated Psalter, it will have an important role in unravelling the tradi- 
tion of Armenian Psalter illumination. 
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Psalter (fol. 2v) David and inscription in border. 


Fig. 1 


AN UNPUBLISHED SEVENTEENTH-CENTURY ARMENIAN PSALTER 365 





Fig. 2 — Psalter (fol. 3r) Frontispiece. 
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Psalter (fol. 21v) Miriam. 


Fig. 3 
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Fig. 4 — Psalter (fol. 45v) Moses. 
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Psalter (fol. 145v) Hezekiah and Isaiah. 


Fig. 6 


370 T. GREENWOOD 






EN Marg Wyuna. a - 
Ml uper موس سپس رل‎ 
Abee eh سید‎ L 
۱ Abbes bk — 
ARG ed ap e onn fe bte _ 

وم گنه وب i epp‏ وا d‏ 
Sayn‏ مش نایک rap‏ 














Moe lara opor hag Sp 





Fig. 7 — Psalter (fol. 195r) Three Hebrew Children. 
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Fig. 8 — Psalter (fol. 28r) Marginal David. 
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Fig. 9 — Psalter (fol. 34v) Marginal Bird Decoration. 
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Fig. 10 — J1970 (fol. 6) Annunciation 
(Polarean 1972, p. 549, fig. 73). 
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Fig. 11 — (J1552) King Salomon (fol. 10) and Grigor Narekac‘i (fol. 38) 
(Polarean 1971, p. 317, figs. 23-24). 
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Fig. 12 — J2561-6 (fol. 660v) Elise vardapet 
(Polarean 1991, p. 370, fig. 27). 
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Fig. 13 — J2561-6 (fol. 90r) The Giving of the Law 
(Polarean 1991, p. 362, fig. 19). 
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Fig. 14 — J2561-6 (fol. 517v) Adoration of the Magi and 
Matos vardapet Lrimec‘i 
(Polarean 1991, p. 365, fig. 21). 


ES 


"^i 


Ft d 
- mA des 


377 


AN UNPUBLISHED SEVENTEENTH-CENTURY ARMENIAN PSALTER 





Fig. 15 — J2275 (fol. 2) Bishop officiating 


(Polarean 1974, p. 371, fig. 28). 
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Fig. 16 — J2289 (fol. 8v) Priest officiating 


(Polarean 1974, p. 388, fig. 33). 
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Fig. 17 — ANT213 (fol. 118r) Saint Nersés 


(Agémian 1991, pl. xciv, fig. 288). 
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Fig. 18 — ANT213 (fol. 295r) Three Hebrew Children 
(Agémian 1991, pl. xcv, fig. 295). 
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Fig. 19 — J1596 Miriam (fol. 32) and Hezekiah and Isaiah (fol. 198) 
(Polarean 1971, p. 388, figs. 32. 33). 
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(Millet-Der Nersessian 1929, pl. XIV). 
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Fig. 21 — London Add. 19.352 (fol. 51r) Marginal David 
(Der Nersessian 1970, pl. 28, fig. 86). 


